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Carmen delcazas Novda Rosa as Feminist Discourse?

Carmen delcaza (18991979 is pehgpsoneof the best-known writers of novelas
rosas (romance novds) from the early to mid-part of the 20" century in Span. In 1945,
the Gremio deLibreros declared | caza as Gnog read authorQ" Over time, however, Icaza
has been overlooked by scholars because of the popularity of her novds, because of ther
tag as romance novds, and because of her fascist leanings | suggest tha in Cristina

Guzmin, profesora deidiomas, which wasfirst published in 1936andis by far themos

popukr of her novds, |caza works within the congraints of her fascist bdiefsto create a
work tha espouses early feminist though while till following the structure of the
Spanish romance novd. Theimportance of thiswork lies notonly in therepresentation
of changing women@roles during Span@ Civil War butalso in |caza@® influence on later
Spanish women writers.

In order to undestand the early feminist and fascist perspectives of thenovd, we
must undestand both the place of theromance genre in literature and Span(@ early
feminism during the Spanish Civil War (1936:39). It would bedifficult to give an
essential transhistoric definition of feminism; feminism is a category of thinking, writing,
and sodal practice that is contingent uponthe sodal framework in which it exists.
American and Spanish feminist categories of the 1930s or moden feminist categories,
suffer when applied to the study of texts written within Fascist Span. That said,
however, it isimportant to undestand the some of the possible meaningsof feminism as

it appliesto thenovd and as it was viewed in this era of Spain.



AuroraMorcillo G—rez notes that in the 1930s Spanish feminism centered on
issues of difference. This emphasis was based on pseudo-scientific differences between
men and women, some furthered by Freud, such as women being passive and masochistic
(Morcillo G—raz 59). A Spanish sodologist of the 1930s Gregolio Mara——nsuggests
tha moral andintellectud qudities are inhaently masculine, while women are purely
carnd (Morcillo G—raz 59). He claimstha women are notinferior, jug different and
tha thedestiny of all women isto become mothers (Morcillo G—raz 59). AsMorcillo
G—raz explains there was a (paterndistic pogureOby Spanish intellectuds that
feminism would be Omposed®on women Quithoutther havingto ask for it, called for by
menO(58). These details show that G movimiento feminista espa-ol delosa-ostreinta
no puale ser consderado como revoludonaio, sino queentra dentro dd discurso
iguditario deraz burguesa. . . [y] ho cont—hi con un respado masivo ni un activismo
militante delamayor adelas mujer espa-olasO(Morcillo G—raz 60-61).

The Spanish Civil War was ragingin Span duringthetime of the writing of

Crigtina Guzmin, with the fascist side beginning to impo<e its will on the popuktion.

Mar'add Pilar O—ae, whos bookon feminism in Spanish literature was also published
during the Civil War, gives some ingghtinto therole of women duringthistime. She
tells us echoing Morcillo G—raz, tha according to scientists and psychologists of the
1930s awoman(@ prindpd objective in her life is motherhood(241). Thisbeingthe
case, women should only strive for matrimony, home, and theraising and educating of
her children (241) Shegoesonto quot another critic who discusses feminism, saying
tha feminists should by all meansstrive for thar maximum desires as long as women do

not sacrifice their Gxquisitay sutilOfeminine attributes in the process (242) Shegoeson



to praise the amountof effort that men Gl sexo fuerteO(248) have putinto the feminist
movement in Span, ending her bookwith the statement, CEl hombre'y lamujer no
nacieron para combairse, sino paralaborar juntosen amistoso amor en latareainfinitade
mejorar lavidadelaHumanidad®(248) Morcillo G—rez comments on therelationship
between the feminist movement in Span and theissues that caused the Civil War: CEl
feminismo espa-ol. . . sevio envudto en e conflicto ideol—gio entre laizquierday la
derechay fracas—eomo movimiento espec'ficoO(58).2

At this same time, during the Civil War, the Falange Espa—ola TradiciondistaN
thefascistsN wanted their women to be submissive and self-sacrificial, women who
would follow therules of the new regime (Morcillo G—reaz 73). Theseideals caused the
creation of the (Becci—rFemeninad an organization whose purpose was to teach women
thetends of salf-sacrifice and submissiveness of the Falange By 1936,the organization
had over 80,000female members (Gallego MZndez 46).> Asisthecase during wartime
for any county, these women had to work; however, unlike the United States of America
and the United Kingdomwhere women@roles expanded to indusdry and defense,
Spanish women@ jobstended to bethe Qypical Owomen@jobs\ they repared and

cleaned uniforms, worked as nurses, and took care of children (Morcillo G—raz 81).

| caza presents these aspects of life in CrigtinaGuzmin; she also shows her
awareness of theimpact of thenovd duringits time throughher commentsin the
introdudion to the 1939version of thisnovd. Shesays:
Y esquee Madrid rojo, en patica paradoja, ped’anovdas rosss.

Relatosllenosde optimismo ficil, en las quelavirtud triunfasiemprey es



castigadalamaldad. El Madrid dela pesadilla ped’aensue-o. El Madrid

de odio ped’aamor. (iii)*
| caza states that throughCarmen Primo de Rivera, shefoundout tha her novd was
passed aroundin theprisonin Alicante (iii).> Shea so spesks to oneof thethemes of the
novd, which is ar, dar y darO(iv). Suggesting her closeness to fascist@ postionson
women, she expandson this, saying, GComo el detodas |as mujeres espa-olas, queen
esta horaduray profunda sin grandes gestosni grandes pdabras, han sabido dar ala
Patrialo mejor queten’an: Aushijod Y queconnaturalidad suprema siempre se
encuentran al’ dondehacen faltaO(iv). These statements relate exactly to the eighteen
basic tenets of theidesl for the Falangist woman. Number nine states: GAct happily and
withouthesitationGand number 18 indsts: ONo other glory is comparable to the glory of
having given everything for the CountyO(Morcillo G—rez 82). We can see Icaza@
commitment to he falangist bdiefsin he statements abouther works, butwha aboutthe
novd itself? Doesit, too, espous only fascist bdiefs?

In order to answver these questions we mug first andyze thegenreitself. The
romance novd has never been readily seen as an outlet for feminist discourse. Inthe
article Orhe Romance Novd, or, the General’simo@ control of the popular imaginaionQ
the authors state that Franco used theromance novel as away of exposng Spaniardsto
his wanted sodal structure (47). Janice Radway, in her 1984book andyzing American
women( popukr fiction, suggests that the purpose of aromance novd isto reinforce a
traditiond heterosexud relationship that can create afully satisfied female subjectivity

(14). Shegoesonto question the effect these bookshave on ther women readers:



Does the romance@® endless rediscovery of thevirtues of a passive female
sexudity merely stitch thereader ever more resolutely into thefabric of
pariarchd culture? Or, alterndively, does the satisfaction areader derives
fromtheact of readingitself, an act shechoos. . . lead to a new sense of
strength and indgpendence? (15)
These questionsbecome difficult to answer dueto the sodetal differences of where the
booksare written, where/lwhen they are read, and how much oppostion comes from
women@ choice to read them.? Spainin the 1930shad a small number of literate women,
and romance novds were oneof theonly opionsavailable to them.” Therefore, the
novela rosa served as a popubr vehicle for women@ concerns
To undestand theimportance and theformat of the novela rosa, | look to AndrZs

Amor—swhoin 1968pulished a short bookentitled Sodolog’a deunanovdarosa

Even though this study was published thirty years after CristinaGuzmin and investigates

the popukrity of acontemporary Spanish romance novdig, it still serves as an important
source for undestanding the overall structure of aromance novd. Amor—speaks of the
necessity of critically evaluating Qa cultura delas masasO(10), even if we condder it
OnfimoQand Qle mal gusoO(10). He suggests tha thefollowing are necessary
componets of aromance novd: oneof the characters mug have money; shemusg be
perfectN innoent and beautiful; there must be detailed descriptionsof the surroundings
(much like thenovda decimon—img); the languaye used mug bealittle different from
popukr languaye there mug be a pdriotic element; and, of course, there mug be a happy

ending; al of which we seein this novd.



Fitting the genre conventionsexamined by Amor—s, Cristina Guzmin, profesora
deidiomastellsthetae of ayoungmothea who earnsaliving by teaching languayes.
Fromtheoutset, we knowthat Cristing athoughlivingin amodest apartment, must
come from money because thefurnishingsof her home are elegant antiques and the
descriptionsof her ingst tha her clothing, thoughsimple, is well-cut and well-chosen.
An American millionare, the appropriately named Gary Prynce-Vamore, asks Cristo fill
in for his missing daughter-in-law dueto ther unanny resemblance. Hisson, Jog is
deathly ill and asks for nothing more than his wife, Fif’, who turnsoutto be Cris@ long
log sister. While nursing Joe back to hedlth, Crisfalsin lovewith Gary, and Cris
reveals to him that sheis actudly the duchess of MonterrealN his soda equd and not
jus QunamaestritaQ After Joe@ desth, thetwo decideto marry, and Crisis rewarded for
her years of self-sacrifice and poveaty by he advantageousconnection.

Throughoutthe story, Cristinadeals with her concernsboth aboutmoney and
abouther sonwith asmile. Her dogan for herself is, Q.avidasonre aquien le sonreQ
which sherepeats throughoutthenovd. Shestatestha thekey to happinessisin
conformity and adaptation, ONo resignaci—nguesuenaafracaso y tristeza. Sino
conformidad alegre. OptimistaO(90). When shefeels down, sherepests to herself her
dogan, and then tells harsalf Grrente alta, CristinaGuzminO(125)

Congdering the conventiond ending to the story, the question as to how we can
regard this novd as advocating an early form of feminism becomes more interesting
when looking at Cristina@ postion as a self-suppating woman. Tha Crishasa
profession certainly lendsitself to suppot feminism, since wha woman in theworkforce

does notbdieve tha sheis equd to her male counerpats? Her choice of profession, tha



of alanguayeteacher, falsinto the category of traditiondly acceptable postionsfor

women. AliciaAndreu, in he article on CristinaGuzmin, points outtha Crisrefersto

her work aslanguayeteacher negatively: GY¥ notener queense—ar aconjuga to ring
rang rung alosmocososdd barrio! O(46); | suggest tha this negdive attitudetowards
her job stems mostly fromthejob®@inability to support her family comfortably.
However, sheexcels at her job nursing Joe highlighting another of the accepted
professionsfor women, especialy in atime of war.

Andreu suggests tha this novd was used as naiondistic propaganda promoting
the Falange® ideas of naiondism and self-sacrifice for the greater good. She
emphasizes tha Cristina@ role as nurse to Joe supports the Secci—rFemenina@ prind pd
mission of providing nurses for the nationdist hogitals during and after the Civil War.
Once agan, we mug beaware of the situaion in which the novd was both written and
read; the county was at war, and women needed amental escape and a woman who
suppoted herself and her child with a happy heart could serve two purpogesN that of the
regime (women as mothers) and tha of an early feminist stance (women at work).

Theentrance of women into the publc spheae of the workforce bringsto mind the
statements of Jo Labanyi in her article, QResemanticizing Feminine Surrende: Cross-
Gende Identificationin the Writingsof Spanish Female Fascist ActivistsO(2002)
Labanyi argues tha some women became fascist activists because of the empowerment
tha it gavethem (76). Shedescribes the process of becoming part of the public space,
leaving the sphere of domesticity to become involved in theworld of politics, presenting
the example of Pilar Primo de Rivera, who prodaimed hersalf Ginti-feministOwhile

arguing for women@rightto work (79). According to Labanyi, Pilar Primo de Rivera



Ondsts tha women@ entry into the public sphee is a heroic sacrifice of thar
domesticityO(79), an ambiguousphrase tha both praises women®@ movement into the
workplace while praising thework that women doat home. We see this ambiguity, too,
in Cristina@ firm bdief that women should be allowed to work in order to suppot
themselves and her desire to be able to stay home with her child.
In oneconvesationin thenovd, Cristinaconfronts a man who chdlenges her
when shetalks aboutwoman@ need to work. When helooksat her strangdy, she says:
N APor quZme mira usted con esa caratan rara? ANo es usted feminista?
Andhereplies:
N No, se-ora, 0 se-ofita, nolo soy. Al contrario. Me parece el feminismo algo
contralaley natura delas cosas de este mundo.(65)
When asked to explain himself, heargues tha if there were no way for women to earn a
living, they would happily stay home, Gen espera de pode hacer por lasbuenasla
felicidad de cudquier individuoQ(66). He bdieves that because of feminism, women
jump into alife full of conflicts, obgacles and temptationstha does notbdongto them
(66). Crisjumpsto thedefense of feminism, saying:
N A ugted selas dade hombre modend ASi tiene usted unamentalidad
medieval! ADe modoqueaused le parec’an mis Qlignas y respetablesO.
.. aqudlas muchachas cuyo certo fin en lavidaera Gitrapar un maridoO.
.? A porlovisto, juzgauged lo contrario dedignes y respetables alas
chicas dehoy, queyano quieren ser carga sino ayuday sugento delos
suyod AY queno quieren ver en e matrimonio una solud—material!

L as mujeres modernas, crZame usted, no han abandonalo sus casas por



seguir unamoda Y am’ me parecen admirables en este su nuevo anhdo
decrearse apulso un modus vivendi queles pemitaemandpase deesa
ley secular y absurdaquedecreta queunamujer s+o puede existir
mantenidapor unhombre. . . (66-67)
Herepliesto Cristha sheistoo youngand too beautiful to be worried aboutthese things
(68). Hisargument refers back to O—ate@ discussion of thetraditiond thoughtprocesses
in the 1930sin SpanN that women@ biological place is at home raising children.
According to JuanaCoboin her article QVorking Class Women in the 193139 Spanish
RepublicOwomen were forced to take less skilled jobsthan men; she also talks aboutthe
difficulty tha women had in working dueto lack of childcare and preschools, especially
for children of workers and peasants. Cris, however, does notfit into thetypical working
woman category.

Only afew pages after this passionae speech in suppot of women@rightto
econormic independence, Cris states that sheis notafeminist, ONo; ellano erafeministal
Naturalmente quehab’a quepone alamujer en condiciones de quesupieraganase €l
pan nuestro decadad’a; pero deah’ apodizar e asunto, Aoy mil veces no!Q(73). This
statement, though,does not negate theins stence with which Cris argued for women®
rights. However much shewould like to bdieve that feminism is unnecessary, her
undestanding of thefinanda situaion of thetypical woman and her disparaging remarks
aboutthewomen who marry for money show that this character does bdievein allowing
professiond oppotunities for women.

Themain contradiction that thenovd presentsistha Cris suppotts the need for

women to be able to suppot themselves (atraditiondly feminist view) while al'so
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dreaming of being suppoted by a man (atraditionally non-feminist view). Tha Crisisa
dudhess also removes her from theplight of theworking class woman. Cris reflects on
this contradicion while living in luxury at the Prynce-Vamore estate, saying iosm’o,
heber nacido mujerE , ddicadaE, sendbleE, frigilE y tener quehacerselafuerteE, la
valienteE, laresudtaE! Aener quededendese, y queluchar, y quesufrir conuna
soniisaaflor delabiod AParaquenosepan lo quehay detrisE! O(152) Shementions
throughoutthenovel that awoman@roleis to give, while aman@isto receive, hab’a
quepasarse lavidadandoy ellaten’aganas derecibirEN o dequeerE , nodemimarE,
sinodeser queidaE, deser mimadaEE n su breve paso por lavidaellahab’adado
sempreEY estabacansadadedaEO (153). Shefightsfor her ability to earn aliving,
yet yearnsto beloved and to betaken care of. However, as shefalsin lovewith Gary,
Cris returnsto former view of wanting to help him, thinking Zame ayudate allevar tu
cargad(167). Again this contradiction surfaces when, near theend of the novd Joe dies
and Gary does not seek her out, shecries, ODar, dar sempre! A no recibir nun@ O
(241),

Throughoutthe novd, we find variousind cationsof feminist awareness tha are
then debated or denied, causng a somewhat contradictory reactionto today@ reader.
However, we mug realize tha |caza, as suggested by Labanyi, had to work fromwithin
the system in order to create change When writing her novds, shehad both he political
persuasion and the somewha strict structural guidelines of theromance novd to follow,
which diminished the extent to which she could question these systems. Salvador Faura
states that Franco( Gtate-managed mass media promoted certain types of beginnings

endings and codes, and these had to be adheed to by any author who wanted to write
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novel rosaQ(48); there was no choiceN if an author wanted to publish, she musgt write
something acceptable to the censors (Faura49). Still, though throughthe popukr
medium of theromance novd, |caza was able to make an impression uponmany people,
especialy women. Theunnaned narrator in Carmen Mart'n Gaite® novd El cuatto de
atrfs states that Carmen de | caza Gera el *dolo delapogguera, introdujo en el gzhero la
(nodenidad modeadad) la protagonistaEe ra valientey trabgadora, se hab'aliberado
econ—iicamenteO(141)

Crishersdlf refersto livingin afairy tale while staying in the Prynce-Vamore

estate (94,148 217) Accordingto Mart'n Gaite in Usosamorososdela podguara,
CGagudlas protagonistas de las novdas, quese ve'an obligadas atrabgar, hab’an recibido
cas inddectiblemente unaeducaci—resmerada, eran inteligentes, eficaces, gugpasy
sengbles, y poreso pod'an llegar allamar la atend—rde un hombre de clase sodal
supeiorQ(145) Bridge Aldaracaaffirmsthat, according to nineteenth century Spanish
literature, Gan educated woman makes home life more smooth and pleasantO(70), a
statement that to her reaffirms awife@ submission to her husband because awoman is
educated only for the benefit of aman, her husand. Even while thisnovd subsribesto
thebasic format of aromance novd, it also ingills a sense of an upcming changefor
women and ther possibilities for econonic independence.

Cristina Guzmin achieved such popukrity that it was madeinto two movies, a

theatre produdion, aradio show, and atelevision show; it was also trandated into eight

languayes (CristinaGuzmin 1991: 33). In her introdudionto the 1991 version of the

novd, Paloma Montojo, daughter of Carmen delcaza, explainstha thay quetener en

cuenta e fen—reno sodol—gio quesupu® queen un momento dado unagran cantidad
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demujeres se identificaran con CristinaGuzmin y latomaran como gjemplo,
sendllamenta porqueellarepresenta el triunfo delabondal, dd optimismo y laalegra
devivirQ(33). The phenomenontha Montojo mentionsis theimportance of this novd
and its author; they serve as a source of influence notonly in the 1930sand 1940sbut
also today.

At theend of thetwentieth century, while thetraditiond novela rosa was till
popukr, Luca Etxebarria, winne of the Premio dePrimaverain 2001and of the Premio

Nadd in 1998, entitled he best-selling novd Beatriz y |os cuerposcelestes: unanovda

rosa. Thisnovd, as pointed outby Kathryn Everly, while dealing with the same themes
of theromance noveN love, desire, thesituaion of womenN subvats this genre, but, by
usngthisterm, it gives credit to theimporntance of the romance novd as a precursor for
Spanish women authors (297). Not only does | caza deserve acknowedgement for the
many romance noves shewrote during Franco@® dictatorship, when she had to work
within the strict censorship of thetime in order to publish her novds, but sheaso
deserves recognition for being a predecessor for contemporary women writersin Spain.
Her ability to use her postion of power during afascist government to give voice to
certain women@ concerns, such as therightto work and not bejudged for this work,
shows her commitment to feminism. Despite the neglect suffered by this genre of
writing, Carmen delcaza can be seen as an important literary figure of the early part of

twentieth century in Span.
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Notes:

! According to statistics provided by www.escritoras.com.

2 There are, of course, exceptionsto this failure. Some examples of women dedicated to
thefeminist movementin Span are Clara Campoanor, Victoria Kent, Margarita Nelken,
andMar'aMart'nez Sierra

% This number becomes more astonishing when realizing that Madrid did notreach 1
million inhabitants until 194Q

* All textud quotes from the novd come from the 1942 version listed in the section of
Works Consulted unless otherwise noted.

> Carmen Primo de Riverawas the head of the Secci—rFemenina

® According to Mar'a Giambdli, at thebeginning of the 1930siit is estimated that about
hdf of thewomen in Spain were illiterate.

’ According to Publishers Weekly, romance novdsin the US make up amos hdf of all

paperback fiction sold. (Publishers Weekly June 13, 2005)
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